Tatar Leather Mosaic

The Tatars optimized the decorative elements of proto-Turks to fit and align
with aleather medium. They uniquely incorporated natural and spiritual
beauty of Turkic people in a manner and with a technique that has no
analogy. Meticulously designed patterns of soft colorful leather are skillfully
cut and sewn together with a special stitch and colorful silk threads. The
stitching creates illusion of embroidery or appligué when looked at. At its
core the technique requires unique set of skills than embroidery on leather,
inlay and outlay. This exceptional technology is called “Bezekle Kayuly Kiin”
in Tatar, "Uzornaya Kozha" in Russian. In English, the best alternative is
"Leather Mosaic".

The so-called Kazan stitch attaches the leather patterns together in a unique
manner. The essence of the performed-by-hand-stitching is the three loops
of twisted decorative thread circled around a sturdy connecting thread and
squeezed between the two pieces of soft leather. This type of stitching
(originated from an ancient inward two-needle stitch) can be found in the
leather items created in areas of Central Asia, Middle East, Balkans, North
Africa. The seam looks like a cord or embroidery but only in the Tatar leather
mosaic it bears the key role of a decorative agent creating an exceptionally
skillful ornamental canvas.




buU3aaraH Kakonbl KYH

Tatapnap, O6O0OpbiHIbI TOPKU KabwunanspHeH Y3eHY2/1eKne AeKopaTus
YPHIKN2PEH KYH TUPECEHD Typbl KNTEpen, KaMUAN3LWTePanap. Anap TepPKM
XaNblKNAPHbIH, TabUIbIN haM PYXM MATYP/bITbIH Y3EHYD/EKNEe haM OXLuall
bynmaraH bicyn 6ensH raynaHaepanap. Tepne Tectare MOMLLAK KYHHIH
ACa/IraH, XEeHTEeKNAaN KNCEeNTaH YPHIK/IBP, MAxCycC Cbi3blK haM Tepae TecTare
edaK Kennap ApaamenHas “KasaH kee” 6enaH octa uten terenanap. by rery,
YUTY AKW annAMKauna UAN03NACEH TyAblpa, N9KUH By bicyn KyH 6133y hom
TbllWNay KebekK aWwnapra KaparaHaa Tepae haM YHUKaAb OCTasbiK Tanan UTa.
By WcKuTKey TexHonorua Tatap TeneHas "Katonbl KyH", pyc TeneHas
"Y30pHaa Koxa" ann atana.

KasaH ee KyH KMCIKNDIPEH MaxCyC PoBelTa TOTawTbipa. AHbl MalUMHA
ApaameHas swnan 6yambit. Kyn 6ensH TeryHeH acbifibl WYHAA KU, HbIK
TOTAlLKAH Ken TUPaCeHOD SWNI9HIOH hoM MOMLUAK KYHHEH MWKe Kucare
apacbiHa KbICbl/IFTAaH 64 aiIgHellNe aekopaTue edak Ken. by Tep biCyHbI
(BopbIHrbl MKe 3HD BenaH 34Ka TeryasH 6apabikka KMAraH) Yaak A3umsa, AKbIH
KeHubirbiw, bBankaH, TeHbAK AdpuKa WANSPEHAD 3SWISHIBH  KYH
onbepnapeHas Tabapra MemkunH. YMTTaH KaparaHaa, “KasaH »kee” 6ay sku
4yury Kebek Toena, N9KUH TaTap KYH bICyNbiHAA TbiHa Yy BUK ocTa Busskne
KYH XaMMaHe 6ap/iblKKka KUTepyye AEeKOPaTUB INEMEHTHbIH, y3are b6ynbin
Topa.

Katonbl KyH KncaknapeH KasaH »keto 6enaH TeKKaHeH
MOH/a Kapbli anacbi3




