Traditional Decorative Leather Art of the Tatars: Kaiyly Kiin

In English: pages 1-3 T amapua: 4-6 bum s>

The Tatar traditional decorative art, including one-of-a-kind Kaiyly Kiin, has been formed and %/ 7 ;
influenced by practices and beliefs of various historic communities of EurAsia: Sakas (Scythians), Turkic @& @
nomads, Volga-Ural indigenous inhabitants, and Muslims, to name most prominent. Traditionally, Tatar
craftsmanship is expressed through a combination of floral, vegetative, zoomorphic, and
geometrical ornamental elements, and with such materials as processed animal skin, animal hair, A
plant fibers, stone, clay and metal.

The oldest material - animal skins and hides — were utilized by humans for survival since prehistoric times and
became more valuable with the progression of tanning and dressing technologies. Among the reputable and sought-after
processed leather was the one mastered by the skillful people of the (Volga /Itil) Bulgaria - one of the first and largest
feudal state of Eastern Europe of the 8"-13" centuries' - whose descendants are nowadays referred to as the Tatars. The
legacy of famous high quality soft aromatic leather that once was the pride and fame of the Volga Bulgars® has slowly
been vanishing. The leather tanned with exceptional technology produced by the Volga Bulgars became referred to
as bulgari in the Middle Ages’. Bulgari is thought to be utilized as an umbrella term for two types of leather:
1) juft/yut (either from Persian <és meaning “pair” or Bulgarian «1» meaning “leather”), and 2) safyan/ sahtiyan
(from Persian 433l “sahf” meaning “fit/processed/made”). These terms, originally and primarily, had referred to the
goat (safyan) and the sheep (yuf) hides tanned with willow bark, colored by plant-derived dyes and oiled by birch tar.
In 18" to early 20™ centuries, valuable high gaulity soft colored leather with a distinctive aroma (acquired during the
tanning and oiling with birch tar) was manufactured using the technologies mastered by the Volga Bulgars. It became
referred to as “Russia” leather in the Western literature®.

The Volga Bulgars had inherited their artistry, creativity and spirituality from the nomadic people of the EurAsian
steppes: examples are in expressive and exceptionally stylyzed artifacts of so-called Scytho-Siberian world of 7% to 3™
centuries BCE (before common era) housed in Hermitage, etc.’ After the adoption of Islam in 922°, the Volga Bulgars
embraced Islamic aesthetics, particularly symmetry and natural harmony in their artistic expressions’. Those integral
features, along with the mastery of the quality leather processing and leather footwear craftsmenship, have been passed
through generations to the successors of the Volga Bulgars, who came to be known as the Tatars in the modern times.

Fragments of quality decorated footwear as well as
leather working tools, scraps, equipment, and
workshops were excavated® in:

e Bulgar — a powerful trading center that connected
Silk Road, Volga Trade Route, and Muslim world
networks in Middle Ages;

e Kazan Kremlin — a citadel of Kazan Khanate, a
Muslim state that flourished between 1438 (after
Ulug Ulus) and 1552 (conqueSt by ChrlStlan Excavated in Bulgar, 11-13 centuries Excavated in Kazan Kremlin, 15-16 centuries

Muscovite Tsardom). Decorated with embossing technique Decorated with gold embroidery

Fragments of leather footwear produced by Volga Bulgars (ancestors of modern Tatars)

During the rule of Muslim khans of Volga Bulgaria, Ulug Ulus, Kazan Khanate, and pre-industrial Christian-
powered Muscovite Tsardom, Rossiyan Empire, the leather processing and leather goods productions had been carried
within “professional and folk artistic traditions™: a combination of religio-political and aristocracy-dictated canonic
manufacturing and collective artistic experiences of individual crafters. By the mid-19th century, the large leather
processing plants and footwear manufactures were established by the Tatar as well as other ethnic entrepreneurs in
Kazan city-Arshcha province areas. Apart from Kazan-surrounding areas, industrious Tatar craftspeople had opened
workshops in the towns of the Rossiyan Empire, Central Asia/ Turkestan, Middle East, and the Caucasus.

Drevnee Iskustvo Tatarii, F. Valeev, G.Valeeva-Suleimanova, 1987, p.59-65

Povest’ Viemennykh Let, 12-15 centuries, 1996, p.7, p.39: year 985 (6493)

Kazanskya Uzornaya Kozha, 2004, Sahtiyan Shchiteq, Sauryi Ukshche, 2013, L.Sattarova, 2013, p. 7-23

The Manufacture of Leather, C.Davis, 1885, p.65-68

FErozen Thombs of Siberia, S.Rudenko, 1953 . Hermitage museum, St. Petersburg, Rossiyan Federation

Risalya (Travel from Bahdad to Volga/Bulgaria in 921-22), A. Ibn Fadlan, ~10 century with following transaltions & publishings
What is “Islamic” Art?: Between religion and Perception, W. Shaw, 2019

Tatar Costume:From Collection of the Tatarstan republic’s State Museum, M.Zavyalova, 1996, p.23, 33

Art Encyclopedia: Terms Related to the Traditional art of Uzbekistan, E. Gyul, 2023, p.188
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https://archive.org/details/1996_20250224/page/39/mode/2up
https://archive.org/details/manufactureoflea01davi/page/66/mode/2up
https://archive.org/details/dli.ernet.506953/page/121/mode/2up
https://www.hermitagemuseum.org/explore/perm_exh/exh_39?lng=ru
http://s155239215.onlinehome.us/turkic/10_History/IbnFadlanEn.htm

Exceptionally decorated (kaimaly) shchiteq* — a Tatar word for a “soft
(ornamented) leather sock-like boot” — were favored by the Tatar Muslim and Russian
Orthodox aristocracy. They gained iconic popularity in the Russian and Ottoman
Empires, Turkistan (countries of Central Asia), Europe and America: the world
museums keep records in their collections'.

At the verge of the 19" and 20" centuries, leather manufacturing
was the second high-volume, high-profit business in Kazan (after
fabric weaving)®. Skillfully crafted with unique Kaiyly Kiin
technology, Tatar boots - shchiteqler* - became part of many
fashionable and powerful people’s wardrobes after being displayed
at many World Fairs, including: London in 1851, Philadelphia in
1876, Chicago in 1893, and Paris in 1925.

The rest of the 20" and early 21* century (establishment of the
Union of Soviet Socialist Republics/USSR in 1922, its collapse in
1991 and establishment of Rossiyan**Federation) can be marked as
challenging for Tatar leather processing and footwear craftmanship:
almost all large manufacturing entities either ceased to exist or
continue to operate with small scale production. Nowadays, the art
of Kaiyly Kiinis being practiced by individual craftspeople,
designers, and very small-scale businesses in the Kazan-Arshcha
area of Tatarstan Republic.

late 19® -early 20" century,

. . . . .. KAMBI-Y (kaebl, Kai0) «BRIIHBATE N0 KPal; 0TCPOYHTH; CTPOUHTLY ~
The Kaiyly Kiin technology is a unique artistic form created | "o "arr gaiise, yra, raiis: < Gop. topss *qabi- ids Gopsi

and mastered by the Volga Bulgar-Tatars. The Tatar term xatisiiot Gupre Kaily HeeMe 10 KIID: allT. Kajsl, Kas. )aify, Keipr. )a ityy, Jaity) «pe xeiy

(kaiyly) kyn (kiin) means “soft leather that is embellished along its = 80P Topxs (MK) qabiy id. < *qad-1-y, war. 1y, ma., xak. xai- «kaiivanay.
393 . . . . Risd nen 1969: 221; Joki 1952: 152; ®enotos II: 305 (Keio I cyse Genan

edges™. In English, the best alternative is Tatar Leather Mosaic; o wor o Siepms.: saeny, xaer-y. K. Kaem, Kaiia

the terms inlaid leather, patterned leather, mosaiced leather, Tatar Etymology Dictionary, R. Akhmetyanov, 2015

uzornaya kozha and incorrect are also found in literature.

1 The uniqueness of Kaiyly Kiin technology and its ultimate three-dimentional
5 i application, shchiteq, is in complex integration of three elements:
J 1. curvylinear colorful soft leather cutouts,

2. aligned /stacked to create elaborate Turkic-inspired designs,

3. attached with distinct manual inward stitching in a manner that
cannot be reproduced by a machine. In this process, three loops of a twisted
decorative thread are circled around a sturdy waxed thread, squeezed between
two leather cutouts, and fixed with another waxed thread. This distinct stitching
in traditional shchiteqler performs dual function: It holds and it embelishes
simultaniously.

Interestingly, the stitch employed in Kaiyly Kiin is originated from an ancient inward two-thread/two-needle stitch.
A Tatar original word for it is lost (not identified); since mid-19'" century it has been recorded to be called as Kazan
stitch referring to the epicenter for the unique leather craftsmanship. Instances of leather items created in areas of Central
Asia, Middle East, Balkans, and North Africa also employ a variation of this distinct stitching. In particular, it is widely
utilized nowdays® by Moroccan leather craftspeople and is referred as “sarma”- the word derived from Turkic root
“sar-“ meaning to “wrap around’. 1t is very likely that the Bulgar-Tatars also had used this terminology. Although
the technique of the stitch is not unique, the way the Volga Tatars have been untilizing the stitch to create complex
and intricate designs had no analogy.

CAPMA-Y nuan. «oGBHBaTL» cap-y (K.) CY3CHEH HHTEHCHBIIBIK
(opmacel. Jlepus.: capman-y, capmar-y, capmaii-y. CAP-Y «obnemnnrsb;
HAMATBHIBATH, 0GMATHIBATEY», Oamk. Ap- < roM. Tepku cap-, capsl-, capy-,
TyB. Illapel- id. ~ ayB. Chbip-, ciip- «xHem (OUrpak Ta wouray h.6.) xuio».
Bynaros I: 685; Pamwnos IV: 314, 321, 324; Réasanen 1969: 402,

Tatar E:yma!oﬁ) Dictionary, R. Akhmetyanov, 2015

Kazan stitching on the bag Sarma stitching on the bag
crafted in Tatarstan, ~2000 crafted in Morocco, ~1980

1 Museum Tatar Boots, www.UniqueLeatherMosaic.com, 2011-2026
2. Tatar Industrialist, S. Belov, 2017, p.5-6
3. Exploring the Labyrynth in Marrakesh, www. UniqueLeatherMosaic.com, February 2025

4. Etymology Dictionary of Tatar Language, R. Akhmetyanov, Institute of Tatar Language, Literature and Culture of Tatarstan, 2015.
*

»

Pronunciation of “’shchi- " in “shchiteq” is close to “chi” in “Chicago”. Shchiteq is singular. Shchiteqgler is plural.
**Rossiyan (Federation) is the original adjective of the country widely accepted in English as Russian (Federation). Rossivan encompasses more than Russian.
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https://uniqueleathermosaic.com/technique/
https://uniqueleathermosaic.com/technique/
https://uniqueleathermosaic.com/museum-references/
https://uniqueleathermosaic.com/2025/02/11/exploring-the-labyrinth/
https://antat.ru/ru/iyli/publishing/book/2015/etimologicheskiy-slovar.php
https://uniqueleathermosaic.com/how-to-pronounce-that/
https://uniqueleathermosaic.com/how-to-pronounce-that/

Stylised motifs of sprouts, leaves, palmettes, flowers, clouds, wings, antlers, horns appear in the decorative art of
the Tatars' displaying an understanding of the world that is rooted in ancient times. A durable surface of the leather
footwear offers an excellent canvas to showcase human harmony that is closely connected with nature and spiritual
power of Umay and Tengri. Along with the Tatars, these dieties and life-supporting elements of the natural world have
been inspiring a material culture of many other Turkic people who share common historic, lingustic and customary
foundations®>. However, only the Volga Bulgar-Tatars harnessed the potential of the leather footwear to tell a story
through ornamentation, thus locking the archaic symbolic designs. In traditional kaimaly shchiteqler, each decorative
element is aligned in a meaningful, wholesome design featuring key universal aspiration for wellbeing, value of family,
fertility, respect to maternal and higher powers, admiration of beauty, and a wish for fullfilled life’.

Traditional kaimasyz* (opposite to kaimaly) shchiteq, a tall sock-like boot of dark colored soft
leather, comes with either no decoration or minimal ornamentation on the back of the heel made of
sauryi [shagreen (from Turkic “sagr” meaning “rawhide of horse/donkey s back”) - a distinctly looking
green-colored leather processed with copper and pebbles. In Muslim world of Turkic-speaking
population (~200 million as of 2026), this type of footwear (tall or shortened) is reffered as masi/maskh
(from Arabic .- “mash” meaning “to wipe”’)> and worn with outer shoes (as any shchiteq before early
20th century). They are indented to be kept on when entering the mosque for prayer after wiping them
off during ablution. Nowadays, there is no known mass production of kaimasyz shchiteqler in Tatarstan.

Modern shchiteqler

. e  kaimaly, with full or partial ornamentation that is mostly
made in Tatarstan are

modelled from earlier designs, with limited innovative
elements.

e made of leather that is (mostly) not processed locally and
have hard leather sole protected with durable rubber

e short- or high-heeled, that is, usually, done with traditional
stacked leather technology

e limited edition and, occasionally, custom-made

e produced by a small number of artisans and small
businesses in Kazan-Arsk area of Tatarstan.

In 2025, shchiteqler prices ranged between 200 and 800
USD. The public demand for Tatar footwear picked up since
2020, resulting in more affortable offerings. Other leather
items with Kaiyly Kiin designs (bags, shoes, pillows, wall art,
chests, small furtiture, etc.) are in much greater supply by a
variety of small vendors.

@®O@CCBY-SA 4.0 Visit www.UniquelLeatherMosaic.com to learn more
Content and images are courtesy of . . .
https://uniqueleathermosaic.com. about unique art of the Tatars, Kaiyly Kiin.

Citing is required when used,
shared and/or manipulated.

Tatarskyi Narodnyi Ornament, F. Valeev, 2002, p.269-277

Inaugurating Turkic Languages Day, www.UniqueLeatherMosaic.com, December 2025

Kozhanaya mozaika: Teatr-zhivopis’ Naili Koumysnikovoi, 2013, p.28-36

Koazhiil shchiteq, G.Iskhaki, 1919 (orginal text in Arabic script,text in Latin script, text in Cyrillic script, audio in Tatar original)
Discovering Tatar Boots in Bukhara, www. UniqueLeatherMosaic.com, July 202
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https://en.wikipedia.org/wiki/Umay
https://en.wikipedia.org/wiki/Tengri
http://www.uniqueleathermosaic.com/
https://uniqueleathermosaic.wordpress.com/wp-content/uploads/2026/04/d098d181d185d0b0d0bad18bd0b9_d093d0b0d18fd0b7_d09ad18dd0b6d183d0bb_d187d0b8d182d0b5d0ba_d09ad0b0d0b7d0b0d0bd_1919-1.pdf
https://www.learntatar.com/vocabulary/k%C9%99cül-çitek
https://isxaki.com/wp-content/uploads/2020/08/18-chitek.pdf
https://isxaki.com/audiokitaplar/
http://www.uniqueleathermosaic.com/
https://uniqueleathermosaic.com/images-usage-disclaimer/
http://www.uniqueleathermosaic.com/

Tarap xaJxkbIHbIH OU3dJ1eln coHrare: Kaitovlivt KyH

;

Tarap XaJKbIHBIH TpPAJAUIKOH OW3dJICNl COHraTe, IIYJA HCONTOH Kaublibl KYH, TOPIE TapUXH 5/
OeproIIMaNIopHEH, - cakamap, TOPKH KyuMo XaJblkiap, Muen-Ypan TeOoreHeH jKupie KaOWILJope, ¢ €
MeceJIMaHHap - MaXCyC NOHbSHBI Ky3aiiay TOICUpeHd Gopmanamikad. ['anoTTo, heHop 0CcTambIThl YoUK,
ycemiek, 3ooMopd hom reomerpuk Ou3oKiIapHe Oepramtepyae cuzena. lllynaii yk, S1IKopTearoH xaliBaH
TUpEIdpe, HOHHAPBI, YCEMIJIEK JKEHCEeIUIdpe, Taml, Oamublk hoM MerTann MarepuajulapHbl KyllaHynaa f
YareLia. e ",

BopbIHTBI unMal- xaiiBaH TUpece - KelIeaop TapadblHHAH KYIITOH, DJICKKETe 3aMaHHaH, S0y 0YeH KyJUIaHbUITaH.
KyH 31IKapTy BICYIUIAPBIHBIH ycelle Oy YMMAaHbI TArblH Ja 3aTAbIPaK UTKOH. VIXTBISHKIIBI HOQHUC SMIKOPTEITroH KYHHIP
apaceiana Maen Oye Bonrap - VIII-XIII raceipiapiaa Kedsie I9YJIT - XajIKbl TapadblHHAH Y3/I0IITEPEITrdHEIPE 10 Oap'.
Wnen Oye Gonrap-raTapiapHBIH AJI€K TOPYPIBITE haM maH-mehparte OyIbIT TAHBUITaH I0Taphl CHIA(aTIb, HOMIIIAK, Xyl
UCsle KYH MUPAChI®, KbI3TaHbIY, SKPEHJIAN OHBITHUILIN Gapa. Waen Gye Gonrapiapsl yiiian TanKkaH raxoen TeXHOIOrUs
OyeH4a SIUIOHIOH KYH, ypTa racelpiapia 6oneapu Iun arana Oamuiaran’. boneapu WKe TOp KYHHE amJaTy ©YeH
KyJsaHbula aun caHana: 1) ro¢m (dapceiya <és cy3eHHoH "map", sku Hcke Oonrapua "em" cy3eHHOH "mupe"
MorbHOCEHMR) hom 2) cagpwan/caxmusan (hapcbiua 43ale "caxm" cyseHHOH "spakavi/swkapmenzon/acarcan’
MorbHOCceH19). by TepMuuHap, Oamra hom HUTE3/19, Tal KAOBITHI OSIIOH SMIKIPTENToH, YCEMIICKIOPISOH alIbIHTaH TOCIIP
OesnoH Oysuiran hoM kaeH nerere OelloH MaillaHTaH Kaxkd (caguvsan) hom capwik (rogpm) Tupenapen anjiara uae. X VIII
racbipaan XX racelp OaibiHa Kajaop, KaeH JIereTe OCIoH 3MIKOPTENToH Y3eHUAIeKIIe XyIIl Helie HoMIak KyH, Muen Oye
Oorapaaphl TEXHOJIOTHsUIdpe OyeHda s1u1oHd hom keHbareinn ono0usteiaa "Pawa/ Pycus /Russia” Kyne aum arana’.

Wnen 6ye Oonrapnapsl EBpA3us nanagapbelHbIH KYIMO XalIKbIHHAH COHTaThHE, HXKATHBI hoM pyXUsITHE MUPAC UTETT
ajraHHap, MOHa Mucai, 0e3HeH dpara kaaap, VII-1II raceipnapnars: ckud /caka - cedep NOHBSICHIHBIH YKCIPECCUB hoM
rafoTTOH THI CTHIIBISIITEPENTaH DpMHTaxIarsl apredaxmiap. 922 enma® ucnaM auHe KaOyd UTEITOHHOH COH,
MecenMaH Mien Oye Oonrapnapbl HCIaM 3CTETUKACHIH, aCPhIM allTaH/a, Y3JIOPEHEH COHTaTh MXKAThIHIa CHMMeTpHst hoMm
TaOUTBINA rapMOHHUSHE Y3IaITEPraHHap’. By 6oxacces (akropnap chliiamibl KyH SIIKIpTYy hoM KyH ask KHeMeH Ou3ay
OCTAJIBITHI OeJloH OybIHHAH-OYBIHTA Ky4ell KUJIeTI, Xa3epre 3aMaH/ia Tarapiiapra Bapuciiapya TariblpbUIraH.

Kasy snutope GapbliibiHaa chiiiatiibl OU3a/roH assk
KHAeMe KUCOKIIOpe, IIyJIall YK KYH JIIKOPTY, KACY O4YeH
xopamnap, skuhasmap hom ocrtaxaHonmop TaOburan®
YPBIHHAD:

e FBoarap - ypra raceipmapga  Oeek Edok ronbrH,
WUpen Oye coydo IONBIH, MeCEIMaH AOHbSICHIH
TOTAIITHIPYYHbI KOUJIE COY/Id Y39Te;

e Kazan Kpemie - 1438 en (Omyr Viyc-AnTeiH
Vpaaman con) hom 1552 em (Moackoy XpucTHaH
MaTIIAIBITB TapadbIHHAH SYJIaIl ANbIHY) apachiHa
YoUOK  aTKaH MecelMaH JoyioTe- Kazan

-
=

Tarapjaap-boJirapjiap 3mKIDTKIH asik KHEMHIDeE

Bonrapna kasein 4sirapbuiras. Kaszanna xaspim usirapsiiran. XV-XVI
XaHJIBITBIHBIH, HBITBITHIJII'aH KOPBIJIMACHI. XI-XIII rackip. dmboce/ pensed TachIp. AJNTHIH YHTY TEXHOIOTHSCI
TEXHOJIOTHSICHI OeI0H OM3AIIroH GeoH OU3IroH

Unen 6ye Bonrapel, Onyr Ynyc, Kazan xanneirel hom WHIycTpUanb 4opra Kajopre XpucTHaHHAP TapadblHHAH
naaps utenroH Mackoy maTmainsirsl, Poccust nmmnepusice, KyH 3mkopTy hoM kyH oiibeprope xutemrepyHe "heropu
hoM xanbik coHrare Tpamuiusnope"’ KbicanapblHoa alblll OapraHHap: JMHHU-COSCH, AKCOSKIdp TapadbHHAH
OWJIreJIOHTOH KAHOH XUTEINTePYHE, IIyJail YK 3aMaH TaJoIIOpeHd Typhl KUTEPEI, aepbIM heHopUeIopHEeH KOJUIEKTHB
COHraTh TIXpHUOAIopeHs Oepiamrepron. XIX racelp yprackiHa TaTap hoM Oamika XallblK 3LIMOKSPIOPE 3pe KYH
3IIKIPTY apTenbnape hoM ask kueme xutemTepy MaHy(dakTypajgapelHa HUre3 caina. Kazan THPOCEHHOH ThILI, THIPBILI
tatap henopue-coyneropiop Poccust umnepusice, Ypra Asus/ Tepkecran, SkbiH Kenuwirsim hom Kaskas
urohopiIopeH 10 ocTaxaHaIop auKaHHAP.

Jlpesnee uckyccmeo Tamapuu, @. Banees, I Baneesa-Cyneiimanosa, 1987, 59-65 oum.
Tosecmb epemennvix nem, 12-15 ek, 1996.7,.39 6um.: 985 (6493) en
Sahtiyan Shchiteq, Sauryi Ukshche, 2013, JI. Cammaposa, 2013, 7-23 6um.
The Manufacture of Leather. C.Davis, 1885, 65-68 oum.
Frozen Thombs of Siberia, S.Rudenko, 1953 . Dpmutax xomekimscel, Cankt [lerepOypr, Poccus denepanusics
Risalva (Travel from Bahdad to Volga/Bulgaria in 921-22), A. Ibn Fadlan, ~10 eaceip
What is “Islamic” Art?: Between religion and Perception, W. Shaw, 2019
Tamapckuii kocmiom: U3 xonnexyuu Hayuonanvrnoeo mysess Pecnyonuxu Tamapeman, M.3aswsnosa, 1996, 23, 33 6um. 4
Ouyurnonedus uckycemsa: Tepmunvr mpaouyuonnozo uckyccmea Yzoexucmana, 3.1onv,2023, 188 6um
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https://archive.org/details/manufactureoflea01davi/page/66/mode/2up
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I'amoTToH THIT OM30ITOH (KaiiMaJibl) YuTeK (91001 rpaMMAaTHK S3bLTYHI OyeHda
“yymex”, QOHETHK S3BLTYBI OyeHUa ‘“‘wumasx”) “lomuwax (buzoxie) KyHHoH, OUHA
uen0d Kus mopean umek’ ITUTOHHE aHiara. Tarap MecenMmaH hom pyc mpaBociiaBue
apuCTOKpaTiapsl TapadbIHHaH Apatsin kaOyn utenern, X VIII raceipaan Oamiamn, Tarap
gutekiope Poccust hom Tocman ummmepusuiopenno, Tepkecrtanma, EBpomaga hom
AMepuKkasa TOMYISpIbIK Ka3aHraH. JleHbs My3einapsl Y3 KOJUICKIHSIISPEHID
IIYHIBIH MOTBIYMOTIOP CAKIIBIH'.

XIX hom XX raceipiap 4MreHmd KyH skutemrepy Kaszanma
WKEHYe 3yp KYJoMIle, Ioraphl TaOBIIUIEI OM3Hec OynraH (TyKbIMa
TyKyZlaH COH)’. YHUKallb Kaiiblibl KyH TEXHOJOTHSCE OEJOH OCTa
SIUIOHTOH Tarap YHUTEKIope, bOTEHAOHBS KYpro3MOIIOpPEH[Id, Iyl
ucontoH: 1851 enma Jlonmonaa, 1893 enma Uukaroga hom 1925 enma
[Napmwxknaa - TOKBAMM HUTENTOHHOH COH, KYN KEHO MOAANbI hom
aOpyIIIBI KelIesop rapAepooIapbiHia YpeIH ana Oamiblii.

XX raceipHblH KanraH ejemreH (1922 enna Coet CornaaucTik
Pecniyonukanapel Bepiiere oemry, 1991 enma aHbiH Tapkaiaybl hom
Poccuss ®epepanmsice oemry) TaTapHBIH IOTaphl CHIAGATIBI KYH
SmKapTy hoM asx xmeme heHapuenere edeH Kamiayiabl HOp JAHWII
OWMIITeNIoN YTOpPro MOMKHH: OapiblK IUSAPIEK dSpe JKUTEIITepy
oemmManap IOKKa YbITa, SUCO 93 KYJIOMJOTe >KUTEeITepy OenoH
HIOTBUIBIIOHS. Xd3epre BaKbITTA Kaliblibl KYH COHrare OeloH
TarapctannbsiH, Kazan mohopenns hom Apua paiioHbiHZA aepbM
henopuenap, qu3aiiHepnap hoM Bak SMIMOKIPISP MOTBUIBISHS.

late 19" -early 20" century,

Kaiibuibl KyH TexHousorusice Muen Oye tatapmapsl Tapad)blHHaH HXKatT
ATeNroH hoMm y3JomTepenraH YHUKajdh COHTAaTh (hOPMACHI. TaTaIZ1 TEITICHIOM o roms: o svle yon: ol og mepen a1 Ganamwme
Kaublavl (Kawoasl) KyH "Keipsiiiiapsl Oyiian Ousaneon UoMuar KyH" ITATSHHE  Gupie xaiiy neeme 1o kino: ar, kijui, kas. Jaity, kspr. a ityy, Jaify) «ope xoiby
agJjarTa. Wurnms TCICHOD 6y TexHoyorusHel Tatar leather mosaic JATT oliterr  <0op TBPKM(MK)qa8|yid,< *qad-1-y, uar. TyB. JIMa., Xax. Xaii- «kaimanay»,
6 . 6 o . l d/ d/ . d l h . ) Risi nen 1969: 221; Joki 1952: 152; denoros 11: 305 (Kbuo II cyse Genon
yJa; OIbUATTa UIyJau YK inlaia/ patterned/ mosaiced Leqather, INIATSIA ) dar Ky, Jlepms.: kaciy, kacr-y, K. Kaew, Kaitva.
TEpMHUHHAphl Aa o4upblid. Pyc TeneHno aHbl y30pHas Kodca AU IOPEC UTEN Tatr Etymology Dictionary, R. Akhmetyanov, 015

ﬁepTenap HUOEC, QMM KOJ#CAHAS MO3aUKa Xa3€pre 3aMmanzia KY6p9K HUIICTECII.

KAMBI-Y (kaebl, Kai0) «BBILIMBATE 110 KPAIO; 0TCPOUHTH; CTPOUHTHY ~

TepJie Tecie, HOMIIaK, TyracbiIMaH KYH KHCEMTAJIopE;

GOPBIHTBI TOPKU MIThaMJIbI KATIAYJIBl YPHOKIOPTS HUTE3IOHToH hoM Oep-
0OepCceHs Typhl KUTEPEIIToH;

Maxcyc KyJ Kee OCJIOH THCKOpe STHIHHAH TerelnroH. by KeitHe Tery
MallrHachl OeyioH Kabatmanm Oynmbiid. Kaiibl mporecchl OaphllibIHaa
OopMaibl AEKOPAaTUB OAYHBIH 64 3JIMOTE HBIK TOTAIITHIPYYEl OanaBbI3
eIl THPAJTH SHIIOHAepeTT albiHa hoM HKe KYH KHCEMTD apachliHa KbIChIJIA.
| » TpaauuoH YUTEKIOpAS Oy y3eHYQJeKIe Kol MKke (GYHKIUS YTH: Y
Artof Nailya Koumysnikova TOTHIN TOpa hom O6u3w.

LIyHBICHI KBI3BIK, KAHBLIBI KYH TETYEHI9 KYJUIAHBUITAH K01 OOPBIHTHI 3UKE UKE JKEeTIe/MKe SHAJIE TETYyA0H KHUJIeTl
9ybIKKaH. By Tep TeryHeH, HUTe39, Tatapua uceme toranrad (OmnrenonMaraH); XIX racelp ypraceiHHaH aHbl “Kazan
XKee” 1|l atblii OanutaranHap. Asus, SkeiH Kenubireim, bankan hom TeHbsik AQpuka TOOSKIOPEHAd SUUIOHTOH KYH
olibepIopeHd Imynail yk Oy Keil KyulaHblla. AepblM ajraHja, yl Xo3epre BakbITTa® MapoKKO KyH OCTajiaphl

TapadsIHHAH KWH KyJUtaHblia ham "capma" qum atana: Oy cy3 Tepku "sar-" TaMBIpeIHHAH KWJIET YBIKKaH, "ypan (vopHan)
any"* muronne annara. bonrap-rarapiap na 6y TEPMUHHBI KyJLIaHTaHHAPBIP AUN (hapasiapra MOMKKH. By #Keii bicyJibl

0amka XaJapIKJapaa KyJUIaHCa 12, KATJIAyJIbl KaiiblJIbI KYH COHIaTe TaTapjiapia rbIHA TEPKIJITIH.

CAPMA-Y juan. «o0BHBarb» cap-y (K.) Cy3eHEH MHTSHCHBIBIK
topmacer. [lepus.: capman-y, capmar-y, capmami-y. CAP-Y «ofiemisrs;
HaMaTLIBaTh, 00MaTbIBaTE?, DAk, Ap- < rom. Tepkd cap-, capel-, capy-,
TyB. Ilapel- id. ~ gyB. ChIp-, cip- «xkuem (GHrpak 13 4oaray h.6.) kuio».
Bynaros I: 685; Pagnos IV: 314, 321, 324; Résanen 1969: 402;

Tatar Et:ma!og Dicxz‘onaz. R Akf:me:;anov, 2015

Kaszan xee Tatapcranma Capma xee Mapokkozia

. . ~1
Museum Tatar Boots, www.UniqueLeatherMosaic.com, 2011-2026 SILIGHIOH Oykuana, ~2000 ouLIoHTaH Byiciana,~1980

Tamapckue npomviunennuxu, C. benos, 2017, 5—6 o6um.
Exploring the Labyrynth in Marrakesh, www.UniqueLeatherMosaic.com, ¢pegpans ae 2025 en
Tamap menenen smumonocux cysneee, P. Oxmamusnos, Tamapcmannviy men, 2026usm ham caneamv uncmunmymut, 2015

AW~

Tomymu xysamy. Illynnan Xazmamea. 2026 en, anpens ae.


https://uniqueleathermosaic.com/museum-references/
https://uniqueleathermosaic.com/2025/02/11/exploring-the-labyrinth/
https://antat.ru/ru/iyli/publishing/book/2015/etimologicheskiy-slovar.php

TarapiapHbIH JEKOPATHB COHrareHad' yCeHTenap, sadpakiap, naabMeTTanap, 494dKIdp, OONbITIAp, KaHawap,
Meres3nop hoM ajapHbIH CTHIIBJISIITEPENTroH MOTHUBIAPb KYPEHJ. AJyilap OOpBIHIBI 3aMaHHapra Oapblll TOTAIIKaH
JOHBSIHBI aHJIayHbl KYpcoTd. KyH asik kuemMeHeH HbIK eciiere Taburarb, YMoil hom ToHpeHeH pyxu keue OEJIoH ThIThI3
OSHJIOHT'9H TapMOHHUSCEH KYPCOTY 6YeH HMH fAXIIbl Hure3 Oyabin Topa. By miahmap hom TaOurarb AeHBSICHIHBIH
TOPMBIIIHBI TOOMUH UTYYE dJIEMEHTIap, Tarapiaap OefloH OeppoTToH, YPTaK TapuXxbl, Tel haMm roped-ragsT HUTE3Iope
OysraH, Gamika Kyl TOPKHM XalbIKIAPHBIH MaTId MOJSHHATEHd mitham Oyibin xe3MaT MTKOHZ. Bapel Tmk Umen Oye
Oonrap-taraprnapbl rsiHAa OOpPBIHTHI OPHAMEHT SIPAOMEH]IO, OHBITBUITAH CHMBOJIUK OM3OKIOPHE TOPTHI3BIN, KYH asK
KHEMe allla TOKbUM UTKOHHOP. TpaauiloH KaiiMasbl YUTEKIOPAd hop IeKOpaTuB 3JIeMEHT MOIbHAJIE, TY/Ibl JU3aliHIa
YPHAIUTBIPUITAH: aHJAa HMMHJIEK, Tamid KbIIMMOTIOpPE, YHIBIPHIIUIBLIBIK, AHa hoM (orapbl Kedjgopra XepMar,
MaTYPJIBIKKA COKJIaHy hoM TyJIbl KaHJIbI TOPMBIII 69€H TOI CHMBOJIMK TOMYMKEIIETEK OMTBUIBIILIAPBI KYPCITENTIH’,

late 19" -early 20" cent

Tpamumuon Kaiimachi3* (kalimanbinan aepMa Oylapak) YHTEKJIP - Kapa TOCTOTe MOMIIAK KYHHOH
SIUIOHTOH OEKOAI ChIMaH UTEK - Y OM39Kce3, Kaifdep BaKbITTa YKISCEHEH caypbliibl (TOPKU Sagr CY3eHHIH,
"am/uwox apxacvl mupece'" AWTOHHE aHyiaTta, ya Oakelp hoMm Bak Tamiap OENOH SLIKOPTENTSH SIIBKEIT
TOCTOre KYH) MUHUMAJb OM30K OEJIoH SLUIOHToH. TOPKH XaJIbIK MOCEIMaH JAOHbICHIHIA KaliMachl3 YUTEKHE
(O3BIH KM KbICKA) IIYJIai YK Macu/Macx JUIl HepTanop (rapall . CY3eHHOH, ""copTy" IUroHHE anjyara)’. Ajap
OCKe asK KueMe, KoBeuniop, OenoH kueno (XX racelp OammbiHa Kamop O00TEH YMTEKIIOp NIyJIaid KUEToH).
Tohapat aneim hoM koBemHe cajipIl, MACHX KbUITAH (COPTKOH) YHTEKIIOp OENloH MOUEeTKo HaMasra Kepepra
POXCOT UTeNT9H. Xa3epre BakbITTa TarapcTania KaifMachI3 YNTEKIIp sicayiaphl OMirene Tyred.

Tarapcrania KUTEHITEPEJITIH

3aMaH4Ya YHTEKJIP: ®  KaliMaJbl, Ty/IbICBIHYA KU ©JICHIYd OU30KIIe

® HHUIE3/I0 OJKUPJIC JIOPIKOMQ DIIKOPTEILMIZOH KYHHOH
SIUTOHTOH

e  KaTbl KYH TabaHbI HBIK pe3nHa OCJIoH CakJIaHTaH

® TOOOHOK sIKM OMEK YKUaNope, Karbliio Oynapak, KarT-KaT
©CJIT'oH KYH TEeXHOJIOTHsACEe OyeHda SIIIOHTOH

® YHUKIIOHTOH JaHd OeloH ubrapputa hom, ramorTs, 3akas
OyeHdYa SIIIoHD

e TarapcrannbiH Kaszan miohopenmo, Apua paiioHbIHAA
HUCEMHOpE aTalMaraH HWKe-eY SIIMOKop hom OepHUU
KEUKEHd OpeH1JIbl (pupMajiap TapadbliHHAH JKATECIITEPEIID

e 2020 emmaH XaNBIKHBIH TaTap ask KHEMEHO HXTHIDKBI
apTThl, Oy mco aHa Oosmop apryra kutepae. 2025 enma
anapHbIH 0asmope 25-100 MeH cym apacblHaa OYIIbL.
Kaiipinel kyH Ou3okiope OelloH SUUIOHTOH Oallka KYH

aribepnape (Oykuanap; MEHASPIIAP; AUBApP, caHAbIK hoM sxuha3

ouzokiope, h.0.) Tepie Bak AIIMOKOP-COYALTap TapadblHHAH

KYIKS KYOpoK TOKbIUM UTETD.

®oTtos1ap hoMm KOHTEHT
https://uniqueleathermosaic.com pexcare

KaiibliIbl KYH COHraTe TypbIH/Ia KYOPIK Oes1ocere3 KHJIC),

0eJioH oupenran. Ky/uianranaa, 6 . . .
P Y el www.UniqueLeatherMosaic.com caliTbiHa Kepen YbITbITbI3.

naargopMara cpLITaMa MYKOYpH.

®@®@CC BY-SA 4.0

Tamapckuii napoonwlii opuamenm, @. Banees, 2002, 269-277 6um.

Inaugurating Turkic Languages Day, www.UniqueLeatherMosaic.com, oexabpw ae 2025 en

Kazanckas mozauka: Teamp-swcugonuce Haunu Kymvicuuxosou, 2013, .28-36 oum.

KQDICYJZ yumex, I HCXLZKM, 1919 (Opueunany eapan epagpuxacvinda mexcm, Jlamun epaguracvinoa mexcm, Kupunn epaguxacvinoa mexcm, Tamap menenda ayouo szva)
Discovering Tatar Boots in Bukhara, www.UniqueLeatherMosaic.com, uions ae 2020 en
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Tomymu xyzamy. Il{ynnan Xa3maomea. 2026 en, anpens ae.


http://www.uniqueleathermosaic.com/
https://uniqueleathermosaic.wordpress.com/wp-content/uploads/2026/04/d098d181d185d0b0d0bad18bd0b9_d093d0b0d18fd0b7_d09ad18dd0b6d183d0bb_d187d0b8d182d0b5d0ba_d09ad0b0d0b7d0b0d0bd_1919-1.pdf
https://www.learntatar.com/vocabulary/k%C9%99cül-çitek
https://isxaki.com/wp-content/uploads/2020/08/18-chitek.pdf
https://isxaki.com/audiokitaplar/
http://www.uniqueleathermosaic.com/
https://uniqueleathermosaic.com/
http://www.uniqueleathermosaic.com/

